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An inquiry into the etymology and meaning
of lpdipog in the early epie

By APosTOLOS ATHANASSAKIS, Santa Barbara

The number of Homeric words for which a conventional equivalent
is frequently only a translational “filler”’ of the kind that would fit
almost any context in the heroic epic is rather impressive. The most
common type of word within this category is the so called epithet
of commendation; the term covers all adjectives occurring usually
in formulaic phrases of an obviously laudatory character. The gap
in translation is not the only reason for readily accepting fixed rendi-
tions of such epithets. There is an implicit assumption that the
formula is built into a line primarily in order to fill a metrical space,
even when its meaning is either vague or inappropriate. This sort
of compromise is not the mark of a good poet, and Homer should be
the last victim of such high-handed treatment, even when it comes
to words of obscure origin and meaning. Such a word is ipfiuog, found
in the third line of the Iliad, where it is applied to the souls of the
heroes who perished during the war. This adjective occurs many
times in the Iliad and the Odyssey as well as in Hesiod (including the
Catalogt), and in the Homeric Hymn to Apollo. I think that the
meaning ‘“‘strong’’ or “mighty’’ in the case of men, and ‘‘beautiful”
or “‘comely’’ in the case of women, is obviously more convenient than
accurate.

[ 4

A very recent attempt at coming to grips with the puzzling use of the
word in the epic is found in an article by John Warden in Phoeniz!). Of the
meanings ‘‘seedy, rich fertile, fat; virile, sexually potent; endowed with rich
soul material, powerful, strong in a non-bodily sense; powerful, strong in a
bodily sense” which are ascribed to it2) at the end of the discussion, only
“powerful, strong’” seem in some way etymologically cogent and demanded
by the context in comparatively few cases. The other meanings, besides being
etymologically groundless, are demonstrably inappropriate. Thus, the sug-
gestion that ipbiuos in Od. 19.110 avdpdaw év moAdoios xal ipbipoiow dvdoowy
means ‘‘rich, fruitful, fertile,” because the scene depicted in the passage is one
of peace and fecundity, rests on no more than the implicit assumption that in a

1) John Warden, Tgbiuoc: A Semantic Analysis, Phoenix 23 (1969) 143—158.
2) Ibid. 157.
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given series of even disparate elements the same qualities are shared by
each of the series?). Then, it is difficult to see how a word which connotes “‘a
quality that a woman possesses gua woman, one of the characteristics of the
fernale sex’’ and which ‘“has some reference to female fertility and sexual-
ity”’4) can also mean ‘‘virile.” Argumentation which ascribes meanings to
words only by means of context and assumes that forumlaic expediency
and metrical necessity made the poet apply his adjectives even where they
would be meaningless or nonsensical can go as far as stating that ‘‘the wife of
Sthenelos may borrow her right to the term from her husband who, probably,
derives his from his metrical form” %). Finally, despite the possible connections
between yuvysj and xepads, the meanings ‘“‘soulful,” ‘‘seedy” ascribed to
{pBipog in the phrases ipfipove xepalde, ipbiua xdgnva®) seem unlikely, partic-
ularly because in the latter phrase the heads are those of oxen. Whatever
yuys} means in the early epic, there is, to my knowledge, nothing in Homer
supporting the notion that oxen possess it.

The comment of Aristonikos on the third line of the Iliad has
semantic implications?); he obviously takes igOiuog to mean
dvdpeiog, dyaldsc. Apollonios (Sophista), who based his lexicon on the
commentaries of Aristarchos, gives us igyvpoyiyovs (s.v. iplinovg),
and dyaby) (s.v. ipbiun)8®). The meanings dvdpeiog, ioyvodyvyos most
likely go back to Aristarchos himself and might well indicate that, if
Aristarchos and those influenced by him, linked ipOiuoc with any
other word, this word was the adverbial form Zp:. The author of the
Etymologicum Magnum derives it from Ip: with the addition of an
unexplained 6; according to the same source others took it as a
compound of Ip: and Bvuds?). No attention is paid to the difference
between v and ¢, a fact which tells us something about the date of
this conjecture, and syncope is given as the reason for the loss of the
¢ of Ipi. The author of the Lexicon objects to the notion of the com-
pound on account of the form ipfiun because, as he says, ra yap
atvleta xowd eiot T yéver. Some modern efforts to find the origin of
this puzzling epithet cannot be lightly dismissed strictly from the

3) Ibid. 150. There is no reason to believe, as the author maintains, that
Od. 24.26, and 16.244 are inappropriate adaptations of Od. 19.110. Further,
it is difficult to see how IipBiuor dvdgesc would mean ‘‘fertile men’ simply
because the land, the trees, and the sea of the kingdom are productive (Od.
19.110-114).

4y Ibid. 152.

5) Ibid. The statement on this as well as on the previous page that most
of the Homeric heroes received the adjective Ipfiuoc metri gratia makes a
positive approach to the problem impossible.

8) Ibid. 153-157.

?) G. Dindorfius, Scholia Gr. in Il. (London 1875) A 3.

8) Apollonii Sophistae Lexicon Homericum (ed. 1. Bekker, Berlin 1833).
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etymological point of view. Their main weakness is their failure to
account for the meaning of the word, which, in view of its wide
variety of application in the epic, is more complicated than they are
intimating.

Collitz takes ipfiuoc to be reflecting the Sanskrit root ,/ksi (2) = “to
rule,” “‘to have power.” Jksz (2) would be reflected in Gr. ¢f: and the ¢ of
ipbipoc is to be explained as an ‘“‘anaptyxis’ of the same kind as in ixrivog,
invic, iy0dc1%). He distinguishes this root from two other Sanskrit homophonie
roots Jkgi (1) reflected in Gr. x7e (xTiucvog ete.) and \/k.,si (3) reflected in
Gr. ¢l (p0lvw etc.)!'). A connection between ipfiuoc and Sanskrit Jk.si
(ksayati) and Avestan Xsayate is also made by Kuiper!?). The same author
connects this root not only with ipOipoc but with pfdvw as well, and sees in
both IE. \/q“phd 13). He argues convincingly about the semasiological
development of verbs meaning ‘‘to rule,”” (herrschen) in the present tense to
meaning ‘‘take,’”” ‘““occupy,” or ‘‘possess’ (einnehmen, besetzen) in the aorist
tense. He considers pfdvw a new formation from ZpOnv, dpbduny!t). In this
case ipbiuoc might mean both “ruling,’”” “lordly’’ and ‘“having possessions,”
perhaps then “rich’ or something along these lines. It is not clear exactly in
what relationship Schwyzer sees the connection of ipOiuoc to the above
mentioned IE. labiovelar root, but, although he considers its etymology
unclear, he seems inclined to grant the proposed relationships some degree of
probability 13). It should be pointed out that it is not easy to see how the
same root would be reflected in three not only phonologically but also
semasiologically different entities in Greek. The so-called anaptyctic -¢ is found
in very few forms and, as Collitz admits, in IpOiuoc the accentuation of the
word does not support its assumption since this ¢ is not accented. He suggests
that the Alexandrian grammarians changed the accent of the word in order
to obtain congruity with their presumed hypothesis that the word was a
compound involving Ipc + Tiu# or Bvudg18). There is no evidence whatsoever
about this unflattering conjecture, and the fact remains that his proposed
*ipOiuds is nowhere to be found.

Certain clues offered by the structure and prosodic behavior of the
word have led me to a reconstructed parent forin of ipOiuog which
hopefully accounts for the ostensible incongruities in the usage of
the word in the early epic. In this study ipfiuoc is taken to be a form

9) See also Eustathius, Comment. in Homerum, 16.11, 413.11, 566.21.

10) Herman Collitz, Tpbipuoc Und Ved. ksi, AJP 8 (1887) 214ff.

1) For a detailed discussion of this see Herman Collitz, Die Dret indischen
Wurzeln ksi und ihre Verwandten im Griechischen, Beitr. zur Kunde d. Indo-
germ. Spr. 18 (Series Gottingen 1877-1907) 201£f.

12) Zedtschrift fur Indologie und Iranistik 8 (1933) 249ff.

13) For this see Glotta 21 (1933) 289ff.

14) Ibid. p. 292.

15) Griechische Grammatik (Munich 1959) 1.326, 327, 413.

18) Op. Cit., 217.
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derived from *(F)igpiripoc a determinative possessive compound
consisting of the well-known adverb (F)Ip: and the stem of 7ius] in its
normal adjectival variation ziuo-. This hypothetical form would be a
perfectly legitimate compound and one which might have survived
in that form, had it not been for its metrical value _ o _ . which made
it inadmissible into the hexametric scheme. The -¢ of the syllable ¢
might have been dropped in order to avoid the cretic, and the result-
ant *(F)ipriuoc might undergo a further change involving consonantal
assimilation through which gz would go into @0 with a spread of
aspiration not unparallelled in Greek. It should be remarked that the
shortening of the root -77, found in Homer a few times for obviously
metrical reasons (cf. I1. 23.703 tioy with 705 tioy), might have been
another solution, because a form *(F)ipitiuos could occur before
words beginning with consonant, since the ultima would be length-
ened by position. In other cases, where inflection would make the
fourth syllable long (e.g. (F)igiziuoro, ete.), this change of quantity
would have also worked. The root -7:, however, is very rarely found
short even before vowel, and the case of drirog in I1. 13.414 must be
taken as an exception and a license perhaps influenced by the more
understandable ziov; 7:- before consonant is long.

The fact that ipOiuoc does not show a digamma effect anywhere,
despite the fact that Ip. does, is one of the strongest factors which
make etymologists look upon the connection with Ip: as very
improbable!?). There are, however, forms which do not show a di-
gamma effect in the epic, despite the fact that comparative
philological study and other evidence lead us to believe that they
possessed an initial digamma8). Therefore, on this basis alone we
cannot exclude the possibility of some connection between p: and
ipOipog. As has already been mentioned, the idea that ipOiuoc may
not be a compound is not new. It is found both as a two-termination
and as a three-termination adjective. The termination -7 is found
when the word refers to a woman and it qualifies such words as
dAoyos, magdxottis, facileia, Buydrng, xovpn. The pertinent lines are
in the Odyssey 4.797, 10.106, 11.287, 12.452, 15.364, 16.332, 23.92,
and in the Iliad 5.415, 19.116. The ending -o¢ for the feminine form
occurs with the word yvyds (Il. 1.3) and xepaldds (Il. 11.55). Two
things should be pointed out. The two times in which the form

17) So Frisk in Etymol. Wort., but not Chantraine in Grammaire Homér.

(Paris 1942) 143, 145.
18) Cf. eipomdxog, 6000¢, dpBoydn which exhibit no initial F effect in either

Homer or Hesiod.
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ipOiun occurs in the Iliad, it does so in the sequence ipfiun dioyos
(5.415) and igBiuny dloyov (19.116), that is, where it would be
metrically impossible to write ipOiuog, ipbiuoy. If the -7 ending were
original, then why not the perfectly possible igOiuas yvyde and
ipBiuas xepalds. If the Odyssey is, as it seems, a somewhat later work,
then the sequences ipfiun facideia (16.332) ete. in the Odyssey, where
tpiuog Basidera would be possible and in no way offensive, might be
patterned after the two examples in the Iliad. The form Tgpfiun
(Od. 4.797) taken to be a proper name, need cause us no concern
because in Homer there are no feminine personal names in -og.
Feminine names from two termination adjectives have either -a or
-n as an ending. It is possible, however, that the feminine form in the
aforementioned line is not a proper name, but rather an adjective
qualifying the word xodpn. The curious thing, at any rate, is that
when referring to women the ending is -7; otherwise -oc. The
fluctuation found even in certain types of compounds (cf. avrifiog,
a, ov), and the explanation given for the two examples in the Iliad,
show that there is no ground for objecting to ipfiuoc as a compound
on account of the existence of the feminine form in -%.

That Ip: is used as the first member of a compound is obvious from
such compounds as Tpwédea, Tpdvacoa, Tpidduag, Tpuxiog,
Tpivoog all found in Homer. This type of compound with gt is old
and, if, as is most probable, wi-pi-no-o in the Linear B tablets is the
Mycenean spelling for Tpivoog, we can assume that other similar
compounds were in use that far back in the development of the
language®). Far more interesting in connection with a form *(F)i-
pitipog are the names Tpirog (I1. 2.518, 17.306) and the derivatives
Tpwrioy (I1. 20.382) and Tpuridne (I1. 3.128). There is no doubt that
Ipitog is a shortened form of a longer name. Monro considers it
similar to Edfpvrog, Eyetog, etc. where the second part of the
compound has been dropped and the suffix 7o-¢ has taken its place
(E¥gvros from EdgvfBdrns or Edgblaog for example)0). According to
this Tpirog might stand for Tgidduag. I think it more probable,
however, that “Ipiros is a name shortened in the same manner as
Atywbog, 20éveros, Tpuindos (< Aiyicbévng, 20evéraog, Ipuxréng)
whereby the first part of the compound remains intact and the
second one is reduced only to the consonantal part of the stem with

19) See M. Ventris, T. Chadwick, Documents in Mycenean Greek (Cambridge
1959) 79.

20y D. B. Monro, Homeric Grammar (Oxford 1891) 125; Also Schwyzer in
op. cit. 1.503.
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the ending -oc added to it. If so, the -7 in "Ipirog might be what is
left from the stem of the second member of the reconstructed
compound adjective *(f)ipiTiuoc. It is interesting that Tpirog may
exhibit an initial F at least once in Hes. Cat. 79.4 tofeve T davribeoc
i0¢ Topivog, 8Coc Agnog (cf. also the suspicious mpdrov & &lev Tpiriwva
in I1. 20. 383). Longer forms such as Aiyi00évngs, IlatooxAéne,* Ipixiéns,
etc., have built-in cretics, just as *(F)ipiTiuos does, and although the
pattern of shortening may not be indicated only by metrical neces-
sity, the resulting metrical convenience can be hardly ignored. The
course, however, which was open to the poet in the case of a proper
noun, could not be followed in other cases?!).

Although scholars justly have reservations whenever changes in the
structure and phonology of a word are accounted for by appeal to metrical
convenience, it is beyond doubt that such changes took place 22). Syncope as a
way of rendering a word metrically admissible into a line of poetry cannot
have been popular 23), but Schwyzer’s assertion that it is ,,vollends unerwiesen
und kaum wahrscheinlich* is unduly strong?*). Surely there is syncope in
péote (11. 9.971) contrasting with géper’ (I1. 17.718), mvxvds for the much more
common nvxivds, and in such forms as xdrfave, »dffats where Schwyzer would
not accept Ehrlich’s view that there is a metrical reason for leaving out
the vowel of the preposition 23). In our presumed *Fipiriuog syncopation of the
second ¢ would be necessary on account of the built-in cretic and, perhaps,
also dissimilatory and euphonic 26).

What about the next step, namely, the spread of aspiration within
the word? The spread of aspiration in Greek from one consonant to
another does not occur in accordance with phonological regularity
of the kind which might lead us to the formulation of a rule
governing its behavior. It is irregular and haphazard and, therefore,
unpredictable ; but it does occur, and it does not require immediate
proximity of the two consonants (Pegoepdva, Bvpids, 0ebuds, pdoxua,

1) "Exaroc may not be the shortened form of éxarnfdloc (as suggested by
Monro in loco cit., and Liddell-Scott s.v.), but even if it is, it almost has the
force of a proper noun always applied to Apollo (cf. Exdry).

2%2) For a full discussion see Chantraine, op. cit. 94-112.

23) Modern Greek employs it in poetry, but sparingly, and never to the
extent that the resulting form is difficult to recognize.

24) Op. cit. 1.239 (n. 9). ,

25) Schwyzer, op. cit. 1.239; H. Ehrlich, Untersuchungen itber die Natur der
gr. Betonung (Berlin 1912) 1-57 passim.

28) Regarding leidwpos for the expected but metrically inadmissible *Ze:d-
dwgog see Monro, op. cit. 118. Interesting is also the case of alfoy contrasting
with Aifioy which may be the older form (for possible occurrence in the
Mycenean tablets see Ventris-Chadwick, op. cit. 99).
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onyudc)?). Forms such as 7jy0n, fjpbn, 8dudydn attest to the fact that
the spread of assimilation is not confined only to examples from
inscriptions which could be labelled as isolated irregularities, or,
sometimes, downright errors. Assimilation involving the change of
7 to the corresponding aspirated stop 6 in the presumed *(fF)ipitiuog,
particularly, after the dropping of the -¢ is not an impossibility.

We now come to that part of our inquiry which should deal with the meaning
of ipBiuoc by examing the various contexts in which the word is found and by
trying to account for the obvious divergence which characterizes its usage.
Toiuog is used to qualify not only individual heroes, but also their souls,
heads, and shoulders. Those who are not preplexed by the traditional rendition
“mighty’” will find no contradiction thus far. Yet, one cannot but begin to
have some scruples when one encounters the very same word as an epithet des-
cribing heads of cattle, and royal spouses such as Penelope or Arété, or young
princesses such as Ktimené or Péra.

Throughout our search for another meaning which might account better
for the rather wide application of the epithet, the suggested parent form
*(F)ipitipog will be tested in each case within the context of ipfiuoc. In a
compound of this type the emphasis and, hence, the meaning lie in the non-
adverbial component. This means, in turn, that in the present case it is the
word iy in its primary meanings which should give us the primary meanings
of ipOiuog.

The first part of *(F)ipiripoc, however, occurs independently, and Ip:. has
the force of the old instrumental case. Thus *(F)ipitiuoc may not behave
exactly the same way as, let us say, épiTiuog, the first part of which has no
independent existence. Indeed in some compounds with Ip¢ such as Ipiddueca,
Ipudvagoa (cf. Ipt dvdooes I1. 1.38) it seems that the first part retains its full
force as opposed to Tgueioc (<< Igpuxdénc), Ipivoos in which it seems to simply
act much like &g¢- in dpiTipog, that is, like a quantitatively qualifying adverbial
prefix. Originally *(F)ipiriuoc may have also meant ‘honored with power,’
hence, ‘powerful’ (cf. Ipidvasoa = Ipt dvdocovoa). But compounds such as
Tpuedos, Tpivoos (= having much xAéog or woidc) show that Ip: gradually
followed the way of other case adverbs. *(F)ipitiuog cou}d thus mean ‘“having
much Tiui).”” Although this last meaning has become more prevalent, the other
one, that is, “powerful,” is still to be found in a few cases.

There are lines in which the traditional rendition seems both
fitting and likely. In Il. 8.144 where Lattimore translates ‘“no man
can beat back the purposes of Zeus not even one very strong, since
Zeus is by far the greater’ (péprepos), “‘strong’ for ipOiuoc is not
guaranteed only by the context but also by the presence of pégre-
pog, which clearly always refers to power, usually, physical. The same
meaning is undoubtedly demanded by the context in I1. 12.410 and

27} For these and other similar examples from inscriptions see C. D. Buck,
The Qreek Dialects (Chicago 1955) 59—60.
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20.356, where the word occurs in a similar context and in exactly
the same formula. In 12.410 the adjective refers to Sarpedon and
in 20.356 to Achilles. Both exhort their men to follow them in the
persuit of a task which requires physical strength ([F]is). Although
rivers are gods and as such enjoy certain tiual, there can be little
doubt that in Il. 17.749 the reference is to the power of rushing
streams. Patroklos has just been killed and the Achaeans are carry-
ing his body while the two Ajaxes are holding off the pressing Trojans.
¢ TE mpaw loyaver F0wp [ VAjers, medioo drampdoioy teTvynxds, | ¢
e xal ipbipwy motaudy dAsyewa géelpa [ toyer . . . (I1. 17.747/750). The
meaning ‘“powerful” can hardly be doubted when ipOiuoc refers to
the gigantic man-eating Laistrygones in Od. 10.119. The same mean-
ing is incontestable in Od. 16.89. Telemachos tells Odysseus, still
unrecognized and giving the impression of a suppliant beggar, that
he does not want to send him to the palace among the insolent suitors
adding : mpfiéaw & doyaréov Tv pera mAedvegow édvra | dvdpa xal iphi-
uov, énel 7 moldol péptegol eior. Somewhat less certain but rather
likely is this meaning in Od. 16.244, 19.110, 24.26 where the word
occurs in the formulaic woAloior xai ipBiuotar. Telemachos speaking
to his father, before the encounter with the suitors, warns him with
the remark 096¢ xev i | dvdpe 6w morAoior xal ipbipoior pdyesdar. In
Od. 19.110 Odysseus speaking to Penelope as a stranger likens her
to a king avdpdow év moAdoiot xai iphiuotoww dvdoowy. The reference is,
of course, to the suitors and it is no genuine compliment, but a spe-
cious one intended to elicit a response which might make it plain to
Odysseus whether his wife derived any vainglorious pleasure from
“lording it over’’ so many zealous suitors, all sons of noble families.
In Od. 24.24/26 the soul of Achilles calls Agamemnon dearer to Zeus
because he ruled over moAloiow te xal ipOiuoow. There is a chance
that originally the formula did not mean “many powerful (men)”
but, rather ‘‘the many (i.e. the Aadg) and those much honored.” In
other words, the phrase might contain a distinction between the
privileged chieftains and the rest of the people. This implication,
rather unlikely in Od. 16.244, cannot be excluded in Od. 19.110 and
24.26.

Pelagon, Sarpedon’s pilos éraipog, is called ipfipogin 1. 5. 695, and
the companions of Odysseus are also described with the same epithet
(Od. 20.20 and 23.313). That the word may have more to do with
7ot} in the sense of “price’” or ‘“value’ than with power may be
suggested by the expression preceding the characterisation in 23.313.

[4

Odysseus, telling Penelope of his adventures, 7 §° doa KidxAwy Eoée,
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xal ¢ Anericato mowny | ipbiuwy éraipwv ... As we shall see, this
is not the only instance in which some form of the verb tiw is found
in proximity with ipOipoc. In this specific case mowj is the blood-
price which Odysseus exacted in kind from the monstrous Poly-
phemos. A blood-price, i.e., a material compensation in case of
homicide, was given to the family of the slain man (cf. I1. 18.498).
Such compensation could be given for loss or deprivation (1. 5.266
mown Favvundeog). One’s companions were ‘“‘honored” or “valued”
by him since they were singled out and preferred over other men.
It is this feeling that ipOiuoc may have conveyed when applied to
companions. It is also possible that, in the absence of those next of
kin, a companion felt under obligation to exact the blood-price for a
slain comrade’s life.

The fact that the word is applied to Sthenelos and Eurymedon,
Nestor’s two trusty squires (/7. 8.114), need not negate the idea that
ipbiuos is, almost without exception, an epithet characterising
individuals whose origin is above that of a common warrior. There
is nothing to suggest that the Ocpdmovres were of servile origin or
status. The impression which we get in the epic is that they were
young scions of noble families attached to a chieftain as squires.
Only on these terms could they share this complimentary epithet
with the most distinguished heroes of the Iliad (Achilles 20.356,
Agastrophos 11.373, Aias 5.625, Aineias 16.620, Diomedes 8.144,
Glaukos-Sarpedon 12.376, Melanippos 15.547, Menelaos 17.554,
Sarpedon 5.675 and 12.410, Sthenelos 23.511, Thoas 4.534). Only
in 8.144 and 12.376 do we have to infer the names; in all other
instances they are found in immediate proximity with the qualifying
ipOiuog. Certainly these heroes were ‘“‘mighty’’; all epic heroes are.
What distinguishes them beyond this is their either expressly men-
tioned or clearly implied position as leaders (fyeudves, jyriropes)
and their descent from noble and, consequently, wealthy families.
Agastrophos is not as conspicuous, but the squires attached to him
and the appelation 7jows (I1. 11.339-341) are unmistakable tokens of
noble origin. There remains Melanippos, who is less well-known, but
whose case, as we shall see, is especially interesting. To all these
heroes belong 7iual which are specific and do not come only in the
form of “honor” in the sense of respect. Some of these honors are
enumerated twice in the same order and in the same passage (1.
12.310ff). In view of the special riual which were accorded to leading
heroes ipOiuoc << *Fipiriuos should present no problems. One of the
above mentioned heroes, Melanippos, at first appears somewhat too
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obscure and inconspicuous to merit such commendation. However,
a brief inquiry into his family tree and a very significant tip from the
text should be convincing. He is the son of Hiketaon, a brother of
Priamos and one of the Trojan leaders (see II. 3.146-152 and
20.236-239). One might object that the father’s honored position
did not ensure the son certain privileges which were enjoyed by royal
offspring. The Iliad, however, not only offers us assurance of this,
but uses the very word whose root I assume to be part of {pfiuos.
Indeed in Iliad 15.551 we are told that Priamos uw ti{ev loa téxecor.
We should translate ‘“he honored him as much as his children.”” It
is as though the poet, having introduced a less conspicuous char-
acter, felt obliged to justify calling him ipfiuoc with the above
mentioned line, whose phrasing should not be passed over lightly.
The epithet is not applied only to single individuals, but also to
groups of men. It occurs in the phrases iphiuwy davady (11. 11.290)
and ipfiuor Adxioe (11. 12.417 and 16.659), and the general assump-
tion is that it refers to the entire host. A closer scrutiny of the context
of the phrases in question shows that this assumption may be wrong.
In Il. 11.276 the wounded Agamemnon calls upon the 7jy7roges
Apyelwy to defend the ships. Then in 11.289-290 Hektor exhorts
Trojan, Lykian, and Dardanian warriors to battle saying:
GAX 0V Ehadvete pdwvoyag Inmovg [ ipbinwy Aavadw, i’ dméptegov edyos
donobe. The phrase dnépregov edyoc should lead us to believe that not
all the Danaans are meant and that we should perhaps translate
“but drive your single-hoofed horses straight against the much
honored Danaans so that you may win superior glory.” The lines
which follow confirm this view. Hektor proceeds to fight &
mowtowot, kills nine 7jyeudvac Adavadv, and then turns his wrath
against the multitude (zA7n07¢ of 1.305). All this clearly suggests that
attention was first directed against the ipfiuor and then against other
warriors, who are collectively referred to with the word =in69dc. The
case of ipOiuor Adxior in I1. 12.417 is not as clear. Is it not possible
that, when Sarpedon calls upon the davriféoior Avxiotoe in I1. 12.408,
he is addressing himself to the leaders, and that when we read odze
ydp iplior Avsor Aavadv éddvavto | veiyos gnéduevor Oéolar mapa
vual xédevloy. (I1. 12.417-418) again only the leaders are meant?
Sarpedon referred to himself as ipfiuog in the same passage (12.410),
and it makes better sense to assume that the dvrifeor of [.408 and the
ipOipor of 1.417 are the same group of people, namely, the leaders
and not the entire host. Sarpedon, who is called ipOiuog, is also called
avtifeos (11. 5.629, 663, 692; 6.199; 16.649); and I find it unlikely
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that two words which are used to qualify some of the most distin-
guished heroes, are here indiscriminately referring to the Lykian
multitude. 1. 16.659 &#6° 090 iphiuor Adnior pévov dria edfnbev |
mavtes . . . presents us with a similar problem. Sarpedon has just been
killed and Hektor and the Trojans have taken to their heels. To be
able to decide whether the epithet refers to all the Lykians or just
to their leaders, one must read very carefully Il. 16.306-675.
Patroklos has been sent forth by Achilles to lead the Myrmidons in
battle against the Trojans. There is no doubt that the battle which
ensues rages between the armies and not just between the leaders; but
Homer, naturally, concentrates on them. The first victim of Patroklos
is Pyraichmes, leader of the Paionians (Il. 16.287-292). Then, II.
16.306-307 &vfa & dwp &Aev dvdpa xedaclelons douivns | Hyeudvor .
support beyond doubt the idea that the poet focuses his attention
on the leaders. What follows is indeed a description of a bloody
debacle in which some of the most prominent Achaean heroes
(Patroklos, Aias, Meriones, Idomeneus, and others) kill prominent
enemies in duel. Again line 16.351 odrot dp’ 7ysudves Aavady élov
dvdpa éxaatog is a reminder that it is the battling leaders who engage
the poet’s interest. As the battle goes on, Patroklos wreaks havock
on the enemy by killing several men; these, too, are not ordinary
warriors but Sarpedon’s dutrpoyitwves éraipot (16.419), noble enough
to be called és6040¢ (16.425). Sarpedon himself mortally wounded by
Patroklos calls on Glaukos mpdta uév drovvov Avxiowv 7yriropag
dvdpag | mdvry movyduevos . .. (16.495-496). Glaukos does just that
and, in addition, calls upon the Trojan leaders (16.534-538), who
join in the battle around the fallen Sarpedon, the object being to
prevent the Achaeans from stripping the slain hero of his armor.
More heroes are killed in the fray and, then, Hektor, forced by the
will of Zeus, flees and urges the other Trojans to do likewise. It is
exactly at this point that we are told &0’ 096 lpBiuor Adxior uévo,
aiia pdfnley | mavres, énel faciiéa idov Beflauuévor frop. As we have
seen, the poet has ignored the action of the mass of the armies
fighting around the slain hero. Why should he suddenly shift his
attention to them? The word 0d6¢ lends this interpretation greater
likelihood because of its emphatic character. Ildvreg, then, must
refer not to all the Lykians but to all their #jy#jroges whose action
concerns the poet throughout the description of this long battle,
and whose stature merits adjectives such as avrifeor or ipOiuor.

It is time now to discuss a passage in the Iliad (12.310ff.) in which
Sarpedon addresses Glaukos in a manner which cannot be irrelevant
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to the epithets arrificoc and, I assume, iphiuoc as well. This passage
must be quoted in full: I'adxe, Tin dn v&i TeTipfuecba pudhora |
&dpn te npéaciy Te id¢ mAelowg demdeoow | év Avuin, mdvres 6é Oeods dg
elgogdwat | xai téuevos veuduesba uéya Edvloio mag’ 8xbas | xalov
putaline xal apodens mugopdpoio: | T vdv ye1) Avxiowst uéra mpdrolst
édvrag | £orduey 1j0é udyns xavoteipns dvrifolijoar | dpoa Tic OO eimy
Avxiowy mona Qwenxrdwy. | 0d pav dxeées Avniny xdra xotpavéovow |
nuérepor Pacilijes, Edovai te miova uijla | olvov v Eatov uehndéa,
AL doa xal g | 800Mr), énei Avriotor uéra mpdrotor pdyovrar. Both
Sarpedon and Glaukos should lead the Lykian warriors to battle so
as to deservedly enjoy the honors which are accorded them, and so
as to receive recognition of their power from the warriors under their
command. We should not ignore the significance of the word ze-
Tywjuecfa, and the specific enumeration of the twual in appropriate
order (&dgn, xpéata, déma) in 12.311 for which 12.318-320 offer only
a variation (xowavin, wlova uijAa, olvos #aitog). Bearing this in mind,
we can slightly paraphrase 11.318-321, without distorting the
meaning, with “our kings are not enjoying their honors ingloriously,
but they have might (ic), since they fight with the Lykians in the
front lines.” The form ig, so emphatically mentioned here as an
integral property of a king who deserves his tiuai, could constitute
the first part of ipbiuoc < *(F)ipitiuog, an adjective applied many
times to Sarpedon himself, to Glaukos and Sarpedon, and to them
and other leaders under their command (12.376). I am not sug-
gesting that Homer is etymologizing, but I think that the un-
mistakable presence in the same important speech of the very
elements (ig, Tewsj) which make up the suggested parent form of
ipOiuog cannot be insignificant. Sarpedon whom Glaukos addresses
in this speech is called avrificoc no fewer than six times in the Iliad.
The fact that the phrase mdvres 8¢ Oeodg ¢ cigogdwar (12.312) both
explains and justifies avtrifeoc, makes a connection between the word
retyurjuesfa (with the elucidation which follows it) and ic with ipfiuoc
very tempting and not unreasonable. It also shows that *(f)igpiTiuos
in some cases may have been felt as a dvadva type of compound.
i.e.; a determinative possessive compound with both components
equally contributing to the meaning (having ic and 7). The few
seemingly aberrant cases in which ipfiuoc must mean just ‘strong’
can be accepted without much difficulty. In other words, in a few
cases the second part of the compound is not emphasized at all.
Od. 10.119 offers such an example. There the adjective qualifies the
Laistrygones, the gigantic man-eaters, whose king prepared for dinner
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one of the three scouts whom Odysseus had sent forth to their
unfriendly kingdom.

With one exception, namely, ipiuwy moraudy (Il. 17.749), thus
far we have discussed the application of the word to mortals. Of the
gods only Hades (A:dnc) is called ipOiuoc twice in the Odyssey
(10.534, 11.47), and twice in the Theogony of Hesiod (455,768).
Proteus, too, the old man of the sea, is called ipOiuog (Od. 4.365).
He is a lesser god who is described in Od. 4.385-386 as dfdvarog
ITpwteds Alydmtios 8¢ te Gardoans | mdons Pévlea olde, Ilooeiddwrog
dmoduds. He is Poseidon’s ‘‘minister,”” and knows the depths of all
the sea. It is this distinction which may earn him the title {pOiuog.
But what about the gloomy and dreaded Hades? Prima facie any
connection of Hades with 7ius seems less than likely. The text of
the Iliad, however, justifies and substantiates the use of an adjective
like *(f)ipitipoc in reference to Hades. Poseidon, in an angry protest
against Zeus, calls himself sudriuos (1. 15.186) to both Zeus and
Hades explaining that tpiyfa 6é nmdvra dédastar, Exactoc & Eupope
TLpui|c. [ froe dyaw EAayov moluy dAa vauduey. aiel [ marlouévwr, Aidne
0’ Elayev Ldpov njepdevra (11. 15.189-191).

We should now examine the peculiar use of ipOiuog as a qualifying
adjective for the heads (xepalaf, »donva) not only of heroes but also
of cattle, as well as for their soul and their shoulders. The phrase
iphuuor yoyal occurs only once in the well-known third line of the
Iliad, and is parallelled by ipOuar xepalai in I1. 11.55. Both are used
in a similar context, namely, that of dispatching heroes to Hades.
In the few cases in which Ipfiuos seems to mean ‘“mighty” the
reference is definitely to physical strength, something which a soul
does not possess. The shift from the hero to his soul becomes easier
to understand, if we assume that the semasiological connections of
our adjective lie mainly with something other than strength. The
expression ipbiuog xepals is in every respect synonymous to ipfiuoy
xdgn, which is used thrice in the Iliad (3.336, 15.480, 16.137) and
once in the Odyssey (22.123). If ipfiuov xdon can be explained better
in terms of a compound in which the emphasis is on tiusj, then ipbipoc
wpoyai, patterned after Ipfiuor xepalai, should present no serious
problem. It has been maintained that the ‘“‘epithet more narrowly
expressive of bodily strength is ipOiuoc . . .28) The same source also
maintains that the head was considered as one of the sources of the

28) R. B. Onians, The Origins of European Thought (Cambridge 1954)
193ff.
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vital fluid, and, hence of strength??). The first statement is far too
strong, considering the number of instances in which the context
indicates that ipfiuos refers to physical strength; and, to my
knowledge, no support can be found for the second one.

It is common knowledge that putting a price on a man’s head is
a custom which has persisted down to present day. In our days this
is usually done for criminals wanted by the law. Putting a price on a
man’s head, i.e., estimating the value of his life, however, does not
always have an opprobrious character. In more primitive times,
when no abstract ethical notions existed about a man’s life and
about the act of murdering, settling a dispute over the loss of a
family member was done solely along material lines. In Homeric
times murdering does not seem to have been looked upon as an act
carrying ethical, religious, or supramundane implications with it.
There was no miasma attached to murder and no religious purifica-
tion was required, as in later times, in order to free the murderer of
pollution 3%). A man who took another man’s life had two alternatives.
The one was to leave his homeland, and to wander abroad as an
unprotected and worthless (dariunrog) immigrant, since no blood-
money (Tiur}) was attached to his life and anyone could harm him or
kill him with impunity3!). The other alternative was to pay
materially for the slain man’s life. The sum had to be agreed upon
by the contending parties, which might submit to arbitration, if
further complications arose. The famous trial scene depicted on
the shield of Achilles (I1. 18.497-508) is such a process of arbitration
over the claims of two men who é&veixeov &vexa mowijc | dvdpos
dropBiuévov (I1.498-499). One of the two men declared that he had
given everything, while the offended party refused to have received
anything. The contended blood-price must have been a very large
one, since two talents of gold, presumably a fraction of the mows,
would go to the judge who would speak the straightest judgment

29) Jbid. The argument that the phrase vexdwv duevnva xdonva (Od. 10.521,
536 and 11.29, 49) offers support for this idea is not sound. Even if we could be
certain that duevnprdg is derived from wévos, we might not be justified in
translating uévoc with “strength.” It resides in a man’s pgévec (I1. 1.106; Od.
1.89), and it is something which, much like yvys, can be breathed out (cf. Od.
24.319, Il. 6.182). The expression uévea mveiovres found several times in the
epic speaks for itself. The phrase ducvnva xdgnra, whatever its precise meaning,
should not be taken as the opposite of ipOiua xdonra.

30) See Kwvot. I'agdirag, T'6 IMowixdy xai idig 6 Dovixdy Sixaiov mag’ “‘Ourge
(AOnva 1919) 214ff.

31) For the expression driuntos ueravdorns see Il. 9.648, and 16.59.
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(I1.507-508)3%). It seems that age or intention played no role. Thus,
Patroklos, having killed the son of Adamas over a game of knuckle-
bones, was taken by his father to the house of Peleus where he was
reared with Achilles. The fact that he was a child (zvr0dg) did not
matter. He, too, had to face the consequence of harsh exile33). In the
event of a preagreed duel, such as that between Menelaos and
Alexandros in the third book of the Iliad there is no blood-price to
be paid. The T, which Agamemnon demands in addition to
Helen and whatever possessions she took with her (I1. 3.284-291),
is a compensation which the Trojans must pay, should Menelaos be
victorious. This compensation must have been felt as some sort of
indemnity for the harm done to Menelaos and for the hardships
brought upon the Achaeans. Yet, much is at stake for the Achaeans
in this duel because, if Menelaos should be slain, they would have
to board their ships and go home after many years of war fought in
vain (I1.281-283). One might say that there is an especially good
reason here for the formulaic xpazi & én° ipbiue x»vvény edrvrrov
&nxev (I1. 3.336). The very same formula is repeated elsewhere in
reference to Teukros (Z1. 15.480), Patroklos (I1. 16.137), and Odysseus
(Od. 22.123). Strictly speaking the blood-price is material compensa-
tion given to the next of kin of a slain man. It seems, however, that
the idea of the price of a man’s life existed even in war and that a
close friend or comrade would feel obliged to exact it by way of
revenge, i.e., by slaying the slayer and shedding blood for blood 34).
Tiur] or mowrn appears to be the equivalent of the Germanic
“Wergeld,” that is, the compensation given to the elders of a slain
man’s clan who would then swear not to raise any further claims3).
By Homer’s time the word 7ius} began transcending its purely con-
crete meaning and acquiring a slightly abstract ¢onnotation. It is,

32) For the difficulties which are involved in understanding the circum-
stances of the arbitration is this scene see Professor H. Hommel’s article Die
Gerichtsszene auf dem Schild des Achilleus, Palingenesia (Wiesbaden 1969)
IV, 11ff. As to the controversy over the meaning of 11.499-501, I have been
won over to the side of those who, like Professor Hommel, take it as certain
»daB die Frage der Abgeltung des Mordes zwischen dem Mérder und dem
nédchsten Blutsverwandten des Erschlagenen prinzipiell schon erledigt ist‘’
(Ibid. p. 17).

33) I1. 23.85-90. 34) See Il. 13.414, 14.484, 21.28, 21.134.

35) The price for manslaughter was not small. ,,Urspriinglich gab man Vieh,
spater Geld, die schwerste Bule war das Wergeld . . ., es betrug in der franki-
schen Zeit 200 Solidi, wobei ein Solidus den Wert einer Kuh gehabt haben
mag.“ Alfred Honger, Rechtsentwicklung, Deutschkunde (Leipzig 1929) 93.
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therefore, possible that ipfiuov xdony and ipbiuog, in general, when
applied to heroes and kings, might mean ‘“highly-valued” in the
sense of “‘esteemed;”’ but there is nothing to exclude the conjectured
earlier and purely concrete meaning.

At first, in view of the suggested explanation for ipfiuov xdon in
regard to men, the expression fodv v iphiua xdonva (11. 23.260; also
in Hymn to Hermes .94, 302, 394, 402) should appear rather odd.
Although even in our days “head of cattle’ is by no means unknown,
the expression may still be a periphrasis for ipOiuovs fdag. This,
however, still does not really alter the problem. The translation is,
as usual, “mighty,” “stout,” ‘““powerful.” Yet, there are other
animals, including lions, and even monsters, mentioned in the early
epic, far more powerful than oxen, and none is characterised by the
epithet ipOiuos. This limitation cannot be meaningless. As all primi-
tive societies, Homeric society placed a great value on cattle, used
them in trade, and even counted the worth of other commercial items
by using cattle as a sort of numismatic unit. Thus, in I1. 23.703-704,
among other trophies at the funeral games for Patroklos, we find a
great tripod which the Achaeans valued (ziov) at twelve head of
cattle (dvwdexafdeiov), and a woman whose price was only four head
of cattle (reocoapdBorog). Tpliua xdonva Pfodv are among the trophies
which Achilles took out of the ships for the funeral games (I1. 23.260).
The trophies include lebetes, tripods, horses, mules, women, iron, gold.
If the value of all the other items could be counted in terms of heads
of cattle, there should be nothing surprising about referring to these
animals which were used to set prices (notice riov) as *(F)ipitiua, i.e.,
very valuable or precious?36).

Our word is used to describe the shoulders of Achilles once in the
Iliad (18.204), and those of Apollo in the Homeric Hymn to this
god (1.7). It is true that the expression “strong’ or ‘“mighty shoul-
ders’’ does not have to be infelicitous. Even here, however, it is
likely that the underlying semasiological element is 7¢u7j. The shoul-
ders carry the warrior’s most precious armour (redyea or &vrea)??),
and the normal expressions for despoiling a fallen enemy are duociv
Tebyea dperéalat, am’ duwy tedyea Aéolar, am’ Bduwy tedyea cvidy3e).
The importance and value which the heroic world placed upon armor

38) See Wace-Stubbings, Companion to Homer (London 1962) 543, 439.
Cf. also the semasiological development of L. pecunia, and Germanic Vieh
(whence ‘‘fee”’).

37) For an impressive description see II. 11.15-46.

38) J1. 16.663, 19.412, 6.28,
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was great. Pieces of armor are described as xald or xAvrd and are
valuable not only for their precious metals but also for their superb
workmanship. The riusj which is attached to them, and which goes
to the victorious despoiler, is twofold. They are part of the hero’s
prowess and, at the same time, they have a definite material value
which must have been coveted by the plunder-loving Homeric
warrior. It is not unlikely that the expression ipfiuor duot is con-
sistent with the meaning of the word suggested in this article.

The traditional rendition of ipOiuoc with “mighty,” “powerful,”
particularly in reference to physical strength is more difficult to
accept in the case of women. The cases in point are I1. 5.415 (wife of
Diomedes), 1. 19.116 (wife of Sthenelos); also, in the Odyssey 16.332
and 23.92 (Penelope), 10.106 (daughter of Antiphates, king of
Laistrygones), 12.452 (Queen Arété), 15.364 (Ktimené, sister of
Odysseus), 11.287 (Pérd, daughter of Neleus), 4.797 (daughter of
Tkarios and sister of Penelope). It should be noted that all these
women share one characteristic, they are either queens or princesses.
Despite the presence among them of the Laistrygonian princess
whose parents are man-eating giants, the reference to physical
strength is doubtful. Curiously enough, the encounter of Odysseus’
men with the princess is peaceful and civil and nothing about her
startles them or shocks them. She shows them the way to the palace
of Antiphates. How are we to reconcile the notion of strength either
with the aging Penelope or with old queen Arété? It might be argued
that perhaps the implication is one of “ruling power,”” but Penelope
is completely helpless and at the mercy of the wanton suitors, while
queen Arété, despite the respect which her husband and children
accord her, is not in any way transcending her subordinate role in
the patriarchal frame of her society??). Let us abandon the idea of
strength or power and look at the question with a view to the
hypothetical *(f)ipitiuog, and, consequently, to zius] in its two prin-
cipal meanings, namely that of respect, perhaps in a more concrete
sense than our own, and that of value or price. Whereas we are
nowhere told about Arété’s strength, Homer is very clear on the
Ty} which she enjoyed: Aorfryy- iy & Adxivoos mowjear’ dxotrwy |
xal wy Et10" d¢ oftig éni yOovi Tiet ar dAdn, | Booar vdy ye yvvaixes
o7’ @vdpdow olxov Eyovow. | ¢ xelvy mepl #ijor TeTiun T al te xal fotw |
& e pldww waidwy éx T adtod > Adxwdowo. (Od. 7.66-70). This passage

39) For her very womaniy role in the royal household see Il. 7.235 and
8.423/424.
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is not unique. There is a better one in which Eumaios tells Odysseus
that his mother brought him up with her daughter Ktimené fvya-
T80’ igbiuy, Tiy omAotrdrny Téxe maldwy- | Tij ouot Erpepduny, dAiyov 6¢ Ti
W fioooy étiua (0d.15.364-365). The tiurj accorded Ktimené may
yet have another side. It is well-known that in the Homeric world
the bridegroom paid a price for his bride (the so called £jva). When
Ktimené became of age, she was married obviously to a wealthy
nobleman in Samos and her parents uvpi’ iovro (Od. 15.367). It is
possible that this fact, particularly in the case of fair young princes-
ses for whom their suitors had to offer handsome material rewards,
contributed to their being looked upon as very ‘‘valuable.”” Indeed,
such phrases as moAda 8 Edwxev, mopww dnegeioia Edva, énel mdpe pvoia
&6va ) show that a fair young princess was also an economic asset to.
her family.Iphidamas, for example, in order to buy his wife, mp@&0” £xa-
10y Pois Odxev, Emeta 8¢ yiAd Yméorn | alyas duod xai 8ig, Td ol
domera mowpaivovro. (11. 11.245-246). In some extraordinary occasions
a man might hope to take a maiden dvdedvor, but some other form of
compensation had to be offered in place of the customary &va4l).
The bride’s father often reciprocated the gesture—we do not know
to what extent—by dowering his daughter. Old Priam speaks of
ransoming his two sons from Laothoé with copper and gold which
came as part of their mother’s dowery and which must have been
considerable because (I1. 22. 51) modda yap dmace mawdi yépwy dvoudxiv-
toc Alrns. Penelope is called ipBiun twice in the Odyssey (16.332,
23.92). Admirers of this model of conjugal fidelity might not find it
easy to look upon her either as a financial asset or a financial hazard.
Not so, however, her son Telemachos, who, in an obvious reference to
his mother’s dowery which would have to be returned to her father,
tells the suitor Antinoos: ... xaxov 8¢ ue moAX dmotivew | Traplw,
al % adrog éxaw amo unrépa méuyw. (Od. 2.132-133). Elsewhere
Telemachos suggests that the suitors should go to Ikarios, Penelope’s
father, so that he might dower (éedvcddoarro) his daughter and give her
to whomsoever he pleased*?). The idea that Penelope might marry
one of the suitors, who should pay him as master of the household in
his father’s absence, is clearly evident in Od. 16.73-77, where Tele-
machos says that Penelope’s second alternative is to follow the best
of the Achaeans who wooed her within the palace and the one who
paid the most (11.76-77: 8¢ 7ic dptavos . .. xai whelora ndonow). It

40) 71, 11.241, 16.178, 16.190.
41) See I1. 9.144ff., and 13.665fF. 42) Od. 2.53 (cf. Od. 2.195ff).
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seems that it is taken for granted that in the case of Penelope’s sister
igOiun is her name, and not an adjective which qualifies her. The
passage in question is &0 adv® dAX évdnoe Oeo yAavxdmig Abrvn- [
eldwlov moinoe, dépag & Fjixro yvvawxi, | Tpbiun, xoden ueyaiirogog
Txapiowo (Od. 4.795-797). Both the capital I and the comma before
xodpn are modern conventions based on an assumption3). I think
that one could assume even more safely that the girl’s name is not
given and that the word is used of Penelope’s sister to mean what it
means in the case of Penelope herself. The name of the Laistrygonian
king’s daughter is also withheld and, as already mentioned, despite
the weirdness of her parents, the young girl behaves in no less
civilized manner than Nausikaa (Od. 10.105-111). Finally, there
should be nodifficulty in assuming ipOiun to mean ‘“valuable,” “‘dear,”
“well-dowered,”” or even ‘“honoured,” when applied to Aigialeia,
the wife of Diomedes (Il. 5.415), or the wife of Sthenelos, lord of
Argos Achaikon (II. 19.116), or for that matter to Pérd, sister of
Nestor and daughter of Neleus, who had married his wife Chloris
&ov dua xdAhog émel mdpe uvpla &dva (Od. 11.282). Pérd’s beauty must
not have been inferior to her mother’s, since the poet refers to her as
Oadua Bootoiot [ Try mdvreg uvdovro megixtivar (11.287/8). We should
note that ip{un is not found even once in conjunction with the name
of a goddess or of a mortal woman of less than princely standing. In
fact, it is always connected with women born to royal houses who are
or have been nubile, and for whom we are sometimes clearly told that
much was given or paid to the father by the successful suitor. If
my conjectured derivation of ipfiuog from *(F)ipitipog is correct,
the notion of 7iusj, when this compound adjective refers to women,
must not be different from that of Germanic britmiete?4).

The use of {pbipog in Hesiod, though naturally more limited than in Homer,
is not different in any significant way. Its meaning when applied to Hades
(Th. 455, 768) has already been discussed, and there is no problem with
ipBiuoy Datbovra (Th. 987), the son of Eos and Kephalos, who is also referred
to as diog daiuwy (991). So, too, its use in reference to the head of Herakles

(Aspis 136), to Proitos (Cat. 6.12), or the kingly suitors of Démodoké (Cat.
42.3)45). There are two lines in Hesiod where the meaning ‘‘strong,” “‘mighty,”

43) Tt must be said in all fairness that the opinion is not modern, and that
the ancients took the word as a proper name (so Apollonios Sophistes in
his lexicon s.v.).

41) See Jacob Grimm, Deutsche Rechtsaltertivmer (Darmstadt 1965) 1.5781f.
(esp. 585).

45) The order to the references in the Catalogt is that followed in the edition
by Augustus Traversa (Naples, 1951).
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seems incontestable, namely Th. 698 and Erga. 704. They are both of the
“concessive’’ type, that is, varieties of the formulaic xai ipbiudc mep édv, the
only type of formula in which the meaning ‘“‘strong” is clearly demanded by
the context 48). The role of this formula in its several varieties (096¢ udA* ipbiuog,
dvdga xai ipOipov, ete.) must have been signifigant in swaying the opinion of
readers of Homer toward assuming that the adjective meant ‘“‘strong’ in
every case where it did not qualify a woman 47). In fact, it went so far in deter-
mining the understanding of the word that Hesychius under ipfiun lists the
meanings dyafs, ioyvod, ueydin, ioyvedyvyos, dvdgeia, thereby implying that
even in the case of women the reference was to strength. It is easy to see how
this came about. The only cases in which context helped in determining what
ipOiuoc meant were those of the ‘“‘concessive’’ type where the meaning was
doubtless ‘“‘strong.”” No such obvious clues existed in the remaining instances,
which constituted the majority ; hence the generalization. It may be true that
the few cases where the meaning “‘strong’ has to be assumed represent an
early connection with Fic, Fig:, and testify to an already imperfect under-
standing of the adjective. However, since in so many other lines meanings
other than this one can be shown to be appropriate, Page’s statement that
“the epithet . . . is obsolescent already in the Iliad’’ *®) seems rather strong. It
is after the times of Homer and Hesiod that ipOiuoc, except in a couple of imi-
tations, becomes in fact obsolete, and ceases to be used.

In searching for an appropriate translation of ipiuoc, one should
bear in mind the fact that T¢us cannot be accurately rendered with
“honor.” Even where this word seems to fit, Homer usually has
something more specific and concrete in mind, such as a reward or a
prize which comes from the divided spoils, or the right to the first
seat in the games, the best meat, and the finest wine. Not
infrequently, it seems to refer to the price which a slayer would have
to pay to kinsman or comrade of a kingly warrior, and the phrase
npatl & én’ iphiup strongly suggests this. Certainly, in the case of the
heads of oxen the reference is to their material value. Interestingly
enough, our epithet qualifies kingly chieftains or select groups of
nobles and one need no longer puzzle over the ipfiuor Avxior; careful
reading of the Iliad shows that Homer means only the leaders, just
as he does when he speaks of the iphiuor Aavaoi. Although the 77
given to Arété may consist of certain concrete tokens of respect, it is

48) For a discussion of this phrase and its formulaic variations see John
Warden (op. cit. 147ff.). It is correctly pointed out in the same article (n. 25)
that in Theognis 1388/89 we are faced with a distant relative of this family of
phrases.

47) According to Etymol. Magnum (s. v.) when qualifying a woman, it
means GUVETY.

48) D. L. Page, History and the Homeric Iliad, (Berkeley and Los Angeles
1963) 270, n. 33.
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very likely that, when applied to royal spouses and daughters, the
word meant the price which a bridegroom paid to the bride’s father,
or some form of dowery which she brought with her as a gift from her
father. It is with this in mind that, besides “mighty’’ in some few
cases, I suggest the following range of meanings for ipOiuoc: “highly
valued,” ‘“‘precious,” “dear,” ‘“well-dowered;”’ ‘“much honored,”
“highly esteemed.”

Of course, there cannot be absolute certainty about the derivation
of Ipfiuos from *(f)ipitiuos. However, the disappearance of the
initial £, the syncope of an « belonging to the short element of a cretic,
and the spread of aspiration rendering the resultant cluster ¢t
admissible into the phonological pattern of Greek, are neither un-
likely nor unparalleled in the language of the epic. The more original
feminine termination -o¢ points to a compound adjective. The noun
“Iptroc with a probable F effect, at least once, and a pattern of
shortening similar to that of Aiyiwsloc < Aiyiwobévng, strongly sug-
gests the existence of the proposed *(F)ipitiuos. Finally the use of
some form of tiw | Ty in connection with those who are qualified
with our epithet is such that it cannot be dismissed as mere
coincidence. The advantages of the proposed etymology and mean-
ing for ipOiuuoc are abvious. The word is no longer a filler, but a
qualifying adjective congruent with the realities of the Homeric
world. Once more Homer is not a sartor verborum, and aged Arété can
have the meaningfulness of her title deservedly restored to her, since
Alkinoos uw &rie’ ¢ oftic éni yhovi TieTar GAAy.

The variants of *Ayapépvwy

By Eric P. Hamp, University of Chicago

I

It seems to me that Alfred Heubeck!) has definitely settled the
origin and identity of elements of the name of the famous king. We
must accept as basic the form *Aya-uév-uwv. Especially convincing

1) Gedenkschrift Brandenstein (Innsbruck 1968) 357-61.
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